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//(/PRY UP' V.» can have this 

/Ss^f 5 ^ BIG BOOK of WAR 

^^^^^^^^^^bT' W^f • See Pearl Harbor Sneok Attack! 

A/FA wB^^^fck^^R^ xL J • See Huge Jap Battle Ship Aflame! 

/V^^^^mS^^KIw^ St ^ >**^ • See North-African Invasion! 

V^^^Ep§^#!P^ *& jfaj^lTM y • See Italian Cruiser Blasted! 

^S*^ L/«ft5^^u3 S • See End of Banzai Charge! 

It's jam-packed with thrilling, action-filled ^ jq aFffiBBEEH^JJ^? ^ ^^yvj K 

Rochester 8, New York, enclosing 10c to f H K W,i.g*^ JaHr^^^l 
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GRAFLEX, Inc., Rochester 8, New York 

VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, # Gentlemen : 

^_a-*« f at 50 Rockefeller Plaza, New York 20, N. Y, and 3045 Please send me a copy of the war-picture book. 

Wilshire Blvd.. Los Angeles 5, Calif. When in New York, • Enclosed is 10f. to cover handling, 
see the Graflex exhibit, "Photography at War." in the # 
Museum of Science and Industry, Radio City. 
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Camera Comics Fall, 1945. Published quarterly by U. S. Camera Publishing Corporation at 4600 Diversey Avenue, Chicago, Illinois. 
Editorial and Executive offices at 420 Lexington Avenue, New York 17, New York. Volume I, No. VI. Subscription price 60c : per year, 
single copies 10c. Entered as second class matter April 27, 1945 at the post office at Chicago, Illinois, under the act of March Jrc. 
1879. Printed in U. S. A. Copyright 1944 by U. S. Camera Publishing Corporation. 
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Colorful fairs provide the 
eatnera fan with a wealth 
of material for still and 
motion pictures in black- 
and-white and full color 



THE state, county and local fairs that are 
held each year throughout the country are 
as rich in subject material for photographs as 
they are in fun. Crowds, color, excitement, con- 
tests and exhibits are all good for the camera 
fan. 

When you buy your ticket for the fair, just 
be sure you buy an extra roll of film, too, and 
bring your camera along. Start off by making 
a shot of the crowds pouring through the gate, 



showing the tents and amusements in the back- 
ground. Then move in closer along the midway 
and shoot the colorful array of posters and 
don't forget the barkers. Use filters to darken 
the sky background for these shots. Shoot from 
low or high vantage points and try to get an 
unusual angle. 

Then we have the amusement rides, the ever 
present merry-go-round, the ferris wheel and 
the whip. The daredevil rolling a ball down a 
helical incline high above the ground is a good 
shot if you can catch the performer against the 
sky. In another section there are the dare devils 
that stick their necks out, crashing cars or riding 
bicycles, to crash through board panels. You'll 
need a fast shutter to stop the action in these 
scenes. 

Say, there's a shot. See that youngster sneak- 
ing under the tent ... oh, oh, there's the ground 
keeper and he's got a stick. Can't let that go by 
without capturing it on film. Now let's see what 
the boy was looking at, let's go inside the tent — 
through the entrance. 

Exhibits of pumpkins, squash and other va- 
rieties of crops confront your eyes . . . and your 
lens. Pattern shots galore can be made in the 
exhibition sections of fairs. You can make pic- 
tures of the crowds, the judging, the prize win- 
ners and some unusual shots. Plan your ex- 
posures by looking around from various 'angles 
first and you will save precious film. 



Say, there's the bugle for the sulky races — 
let's go. Unlimber your camera for a long shot 
of "the stadium and then get down to the turn 
and make a shot as the horses come around the 
first time, all bunched together. Now get over 
to the finish line and shoot from a point just 
back of the line, looking up the track. A low 
angle can be used effectively for shots of the 
horses and sulkies flying down the stretch in a 
cloud of dust. 

There's not much time left now before it gets 
dark so hustle over and get some shots of the 
workiAg animal contests. That about .finishes 
up the daytime shots, but then as darkness 
falls entire new possibilities for pictures pre- 
sent themselves. So keep shooting and don't 
forget movies and color pictures, too! 




(Photo Credits: Page 1 — V. Eugene Johnson. 2 — Heath Bow- 
man, Richard Johnson. 3— Gill De Witt, Joe Ragland, Heath 
Bowman (3) and Robert Keeler. All photos from F.P.G.) 






SHOOT the ferris wheel and 
the merry-go-round from 
low angles (left) and use 
a filter to get clouds. The 
midway (above) is always 
good for several shots of 
the colorful posters and 
don't forget closeups of 
the ever present barkers. 



USE A FILTER to darken 
the sky in shots like 
this one. A telephoto 
lens will be an aid, but 
is not necessary if you 
enlarge your own photos. 



FAST SHUTTER is needed 
to stop the high speed action 
in pictures of this type. 
Wait for a split second 
after rider hits boards 
to catch shot at its peak. 




TYPICAL SHOTS to be 
made at fairs are these 
(1. to r.) What's a fair with- 
out spun sugar? Don't for- 
get to get shots of the ani- 
mal contests and above all 
be sure not to miss the crop 
exhibits. Try for good 
strong patterns in these. 




THE BOX CAMERA 



The simplest of all cameras Is capable 

of making excellent photographs, yet it 

is often overlooked by photographers 

who don't know that the box camera can 

compete with more expensive equipment 



IT is a long time since the little 
box camera first made its 
appearance. Since then there 
have been all sorts of improve- 
ments, accessories and gadgets 
made; but few have been for 
box cameras. Today there are 
so many super-duper cameras 
with built in range-finders, ex- 
posure meters, and a hundred- 
and-one refinements, not to 
forget fast lenses, that the pio- 
neer of them all — the box cam- 
era — has been all but forgotten. 
Like the tandem bicycle, most 
people thi»k the box camera is 
a thing of the past and people 
even laugh at its simplicity. 
That is, with the exception of 
a few professionals who are still 
using them, because, despite all 
that is said about their short- 
comings. 

The box camera in the hands 
of a person tlfet knows how to 
handle it correctly, is still capa- 
ble of turning out good pictures 
under normal conditions. New 
films of greater sensitivity make 
up for the slowness of its menis- 
cus lens; filters can be fitted over 
the lens for desired effects, and 
unless the action is too fast, the 
box camera can get the picture. 
The box camera is heads and 
shoulders above all other cam- 
eras when it comes to focusing, 
for all one has to do is point it 
in the direction of the shot, and 
push the release. Universal 
focus of the box camera lens 
allows the photographer to shoot 
without having to bother about 
4 



focusing for distance. 

Dr. Russell R. Voorhees, who 
made the photographs on these 
pages with a box camera, is a 
professional photographer and 
frequently visits foreign coun- 
tries. He has found that for 
scenes in busy markets, along 
the street, and on wharfs, there 
is nothing like the box camera. 
It can be carried comfortably 
under the arm and when a pic- 
ture presents itself, the box 
• camera is immediately ready to 
go into action without attracting 
attention. Its fixed focus is, the 
very thing that commends it to 
the photographer who wants to 
grab a shot before somebody 
spots the camera and a crowd 



. gathers. The box camera, like 
a revolver in the hand, is always 
ready to be quickly brought up 
and shot, much quicker than it 
takes to tell. 

For beginners, the box camera 
has no peers. It will quickly 
show the amateur what limita- 
tions there are to various sub- 
jects and films and the prints of 
the shots made, will show the 
faults to be corrected, so that 
the photographer can benefit 
from his errors and correct 
them. 

Just remember it is photog- 
rapher behind the lens that 
makes the picture; the camera 
itself is only the means of cap- 
turing the scene. 



SMALL VESSEL in Port-au-Prince harbor, Haiti, tipped over for painting. 




BOX CAMERA shot, of the type that 
sells, is clear and sharp all over. 




ANOTHER VIEW of the open mar- 
ket, made with filter on box camera. 




PHOTO 
ALBUM 



TOMMY VALENTINE is a typical American 
boy with an interest in his hobby. On his 
eighth birthday his grandfather gave him a 
small camera for a present, and since then, 
Tommy has been making snapshots for a past- 
time. The pages of his photo album reveal un- 
usual talent in the scientific field of photog- 
raphy, for a lad of his age. 
A resident of Cambria, in the sunny state of 
California, Tommy has been taking utmost 
advantage of the good lighting, ever since his 
mother showed him how to operate his 
camera, and has accumulated quite a num- 
ber of pictures and negatives. The animals 
I in Fleischacker zoo, San Francisco, near 
where Tommy formerly lived, were his 
first subjects. His mother took him to the 
zoo one day and told him to wander 
around and take pictures of anything he 
thought would be interesting. Consider- 
ing his total inexperience and youthful- 
ness, he did exceptionally well with his 
first roll of film. He photographed 
the elephants, their trunks raised and 
mouths open to catch peanuts thrown by 
spectators. He shot pictures of the lions, 
birds, deer, bears and other animals and 
then finished up by taking some snaps 
of his friends in a playground. 
Film shortages curtailed Tommy's 
progress for a while, and every roll of 
film he managed to get, was used 
carefully with increasing expertness. 
Wherever he goes, he takes' his cam- 
era and often snaps candid pictures 
of his friends with whom he plays. 
As soon as he gets prints of his 
latest shots back, he sticks them in 
his pocket and carries them along 
with him. One day he brought his 
zoo snapshots to school and his 
teacher thought they were so good 
she had him pass them around the 
class for everyone to see. Then 
she had Tommy tell hisclassmates 
of his day at the zoo, for though 
they all live near by, many of 
them had never been there to 
see the animals. 
Promised a trip with his dad, 



Eight year-old 
Tommy Valentine 
shows an unusual 
photographic talent 



aboard an abalone boat, re- 
cently, Tommy was ready and 
fully dressed at 2 a.m., two hours 
early. He appeared in his par- 
ents' room every half hour from 
then until they were ready to 
leave, in fear that they would for- 
get to take him if he was sleeping. 
He was a tired but happy boy when 
they returned, his camera dangling 
from around his neck, for he had 
seen a diver lowered into the ocean 
to cut the abalones from the rocks 
and send them up to the boat in a 
basket. Later, in the Cambria shop 
he saw the abalones prepared for 
market. Then he rushed his films to 
a store for processing. 

His latest interest, along with tak- 
ing pictures, is to become strong like 
Superman. He likes to take exercises, 
but finds that along with romping with 
his new puppy, it takes too much time. 
But he's trying. 

His dog, "McGee," has learned to pose 
for his picture every time Tommy turns 
the lens toward him and has become a 
willing subject. 

As soon as he learns enough about 
photography, his grandfather, H. Bryan 
Reed (who made' the picture of Tommy 
at the top of the preceding page), will 
teach him to develop and enlarge his films. 
But right now he is concentrating on shoot- 
ing his friends, his dog, flowers, and often 
goes down to the beach near his home to 
take pictures of the waves smashing against 
the rocks. With restrictions on films and 
supplies having been eased, he intends to 
take as many photographs as he can, so that 
he can learn what limitations there are in 
photography — just what his camera is capable 
of doing, and what certain types of film can 
do under given light conditions. 

As soon as he has mastered the basic princi- 
ples of photography, Tommy will branch out 
into doing his own processing under his grand- 
father's guidance and will then start enlarging 
his negatives. Judging from some of his pictures 
here, he is headed on the right road to a career. 





Official V. S. Marine Corps photo 

LAP-SIZED LABORATORY — There's very little of the war that a fighting man wants to bring back home 
with him. But this Marine combat photographer used one war weapon he thinks he could find peaceful 
uses for . . . the Kodak-designed "field darkroom." It's an 80-pound kit with every bit of equipment he 
needed for taking, developing, and printing the photo story of the Marines' struggles to victory. What 
electric power he needed he got from the 6-volt storage battery of his jeep or truck. He figures that since 
it did a war-sized job in a canvas shelter beside a palm or pagoda, it could work in his home kitchen, 
bath, or laundry . . . and be easy to take on vacations, too. 



Official U. S. Army Signal Corps photo 




MEDICAL RANGE FINDER -Finding a piece a 
shrapnel, bullet, or broken bone in a wounded soldie 
used to be done by knife and by luck. In World Wa 
II such painful, dangerous probing was minimized b* 
radiography . . . Army doctors used X-ray picture! 
which show a shadow of the foreign object . . . a 
matter how small ... no matter what path it tor* 
Two <f X-rays," one from above, and one from th 
side, can reveal exactly how deep the bullet is am 
where to operate. Mobile units at advanced hospital 
used millions of square feet of Kodak X-ray Film ti 
hasten diagnosis and treatment of battle injuries. 



IN SIGHT OF VICTORY — This Chinese ardlleryman, Ameri- 
can trained and equipped, used a Kodak Aiming Circle to line 
up his long-awaited crack back at the Japs. Advance spotters 
used these small, easily hidden, deadly accurate aiming circles to 
obtain exact firing data for guns hidden in the hills to the rear. 
It operates like a surveyor's transit . . . it's basically a pre- 
cision compass with a small telescope. Like many other Kodak 
optical and photographic products, it was assembled in air- 
conditioned rooms to prevent dust from getting into the in- 
strument and causing operating troubles. Weather-tight and ac- 
curate, these Kodak circles aimed to victory all over the world. 





Official War Department photo 



HOW LOW IS UP?-Nearthestrat- 
osphere's altitude of 35,000 feet, 
where many of our bombers and 
camera-clicking observation planes 
operated, it's 85° below zero. Metals 
shrink, rubber crumbles, men must 
wear oxygen masks. But even up there 
Kodak aerial cameras snapped Jap- 
land, for they had been tested in this 
Kodak laboratory . . . Engineers 
made sure that springs, electric mo- 
tors, plastic parts would keep their life 
and shape. Kodak science and Kodak 
tests insure finest photographic prod- 
ucts, whether used as weapons of war 
or tools of peace. 



TARGET BROWNIE SIX-20 — Makes first pictures good ones. 
Easy to carry and quick to use — a modern model of Kodak's 
famous Brownie family that started so many embryo war photog- 
raphers on their expert way. Fixed focus. Snapshots or time ex- 
posures. Brilliant waist-level view finder spots subjects quickly, 
for-2}<£x3^-inch pictures of .people and scenes at home, at school, 
or afield. This camera is not available now — but keep in touch 
with your Kodak dealer. 



EASTMAN KODAK COMPANY, R0CHESTER4, N.Y. 
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"HOWDA YA LIKE THAT?— It Talks.'^eems 
to be what this quizzical pup is saying in this 
swell shot by H. M. Zalmanoff of Syracuse, N. Y. 



PHOTOS 



Try getting humorous photos 

of animals instead of taking 
run-of-the-mill snapshots 



LIKE many other types of pictures, photos of 
i animals have been overdone to the point of 
boredom. The family pet, as a rule, holds down 
more spots of honor in the average photo album 
than does the rest of the family combined. 

Animals are like humans in as much as they 
can register various expressions, often times 
humorous ones. In other instances they are very 
able and willing to "act" a part to make an ordi- 
nary snapshot worthwhile. And then again, the 
alert photographer can take advantage of events 
and snap an animal shot that has a humorous 
angle to it, like the photo of the cat on the oppo- 
site page. The pictures on these pages were 
made by different photographers, but they have 
two things in common — they are of animals and 
they are all humorous. You can make shots 
like these if you are patient. 

(Photo credits: Page 11, top to bottom — Julian Jacob- 
son, Fred Stein, Sylvia Hoffman and Americo Grasso) 
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tuaftV a a c tiV at6 TV/f ANY camera fans also build models, but 

«p$* atV 1VX few attempt to take pictures of them, be- 

cause they believe it to be too difficult. It is, 
however, very simple. Get in close to the model 
to obtain a good-sized image on film. Model 
planes should be shot from low angles and when 
in flight, use filters to darken the sky. Boat 
models should naturally be pictured in water 
and miniature autos on pavement. Indoor shots 
can be made with ordinary photoflood lamps or 
flashbulbs — taking care to see that lights do 
not cast multiple, confusing shadows. 
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K2 FILTER brought out clouds in flying plane photo. 
Tugboat closeup looks real. (Photos by Ed Hannigan) 
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"DON HEROIC'S HAPPV FACULTY of pleasantly simplifying 
things makes 'Enlarging Is Thrilling' a valuable, understandable 
book." SARRA 

"IT'S GREAT— a human, humorous, but practical and enlighten-, 
ing book . . . belongs among every photographer's treasured 
possessions." LEJARON A. HILI.ER 

"ENLARGING SIMPLIFIED- this book explains the whys and 
hows of Enlarging with rare simplicity and completeness. Illus- 
trations, excellent!" SAMUEL F*f AtK, President v 

THE NEW YORK INSTITUTE OF PHOTOGRAPHY 

"FILLED WITH FACTS AND FUN-don herold's cleverly-written 
book is a sugar-coated education in Enlarging. And take it from 
me, Enlarging IS Thrilling." 

WF.EGEE, famous Sews Photographer 

AUTHOR or "NAKED CITY 
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PROFUSCLY ILLUSTRATED WITH "HOW- 

rO-OO-IT" PHOTOGRAPHS 

IN«D WITH SPARKLING DON HCROLD 

ncruMfi 

WRITTCN IN PLAIN, CYtRYOAY NON- 
TECHNICAL LANGUAGE 



"COMPLETELY FASCINATINQ- 

the easiest to understand manual on Enlarging 

ever written (and I've read them all)." h. P. SIDEL, director 

THE SCHOOL OF MODERN PHOTOGRAPHY 

"LAUGH AND LEARN— when you read this bright new opus by 
don herold and his collaborators (Federal Manufacturing & En- 
gineering Corp.). The language is plain and clear and gay, no 
gobbledy-gook, no graphs. Nice big pictures, funny sketches, com- 
pact instructions— even a beginner can't miss, if he can read." 
MABEL SCACHERI, Camera Editor new York worid-tbleoram 



Federal commissioned don herald, famed illustrator- writer, noted amateur photographer and "Enlarging 
Enthusiast Par Excellence" to write a down-to-earth book on his pet hobby — ENLARGING. The result is 
a book so utterly fascinating, so human, so revealing — it strips all the mystery from Enlarging. 

Whether you're a dyed-in-the-wool enlarging fan like 
don herold, or plan to explore the fascinations of this 
exhilarating hobby when enlargers are available again, 
you'll find "Enlarging is Thrilling" a joyful experience in 
good reading and a guide to better enlargements. 

60 photographs plus dun herold's humorous but instruc- 
tive illustrations serve to show you, step by step, how sim- 
ple it is to make beautiful enlargements. 
Contains No Advertising 
Although Federal has sponsored and published this tine 
book, it contains no advertising. From beginning to end 
it's chock full of enlarging information, simply written in 
don herold's inimitable style. "It's a gem," says famed 
photographer Victor Keppler, "a must for every photog- 
rapher's library." 



FEATURES 

FOR THE BEGINNER: What's Needed to Enlarge • How To 
Set Up Equipment • Coin Test • Choosing the Right 
Negatives • Developer, Stop, Hypo • Choice of Paper 
Test Strip • ABC of Developing • Drying and Mount- 
ing Hints, etc., etc. 

FOR THE ADVANCED: How to Match Negatives and Paper 
Advance Pointers on Chemicals • Light Manipulation 
Printing In, Dodging and Vignetting • aL»,>i-.».~ 
Combining Negatives • Exposure Charts jj™ 
• Borders • Correction of Distortion 

included with every copy 20" x 26" wail 



chart illustrating 6 Basic Steps in Enlarging 
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At Camera Stores Everywhere- 

If unavailable, send 25c in Check, M.O., or Coin to 
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FEDERAL MANUFACTURING & ENGINEERING CORP. 

Makers of Federal Enlargers & Electronic Devices 207 Steuben Street, Brooklyn 5, N. Y. 
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Natural frames add life and depth 
to otherwise drah outdoor photos 



IF your outdoor pictures are flat and uninterest- 
ing, then take a few extra seconds before you 
snap the shutter the next time, to locate a natural 
frame for your subject. Look around for suitable 
tree trunks and branches, archways or anything in 
the foreground through which you can shoot your 
picture. A "frame" within the composition will make 
your picture pictorial rather than a record shot 
and at the same time will give a feeling of depth and 
will keep the eye from wandering out of the photo. 
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and the eye is kept within photo by frame of branches. 




COMPARE THESE PHOTOS— The one above is a 
snapshot but is uninteresting. Shot at the right was imp 
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To prevent a small 
rust spot in your 
tray from getting 
worse and affect- 
ing the solution, 
cover it with a 
small piece of cel- 
lulose Scotch tape. 
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Weak flashlight 
batteries can be 
given a temporary 
lease on life by 
warming them up 
on a hot radiator 
but only do so 
in an emergency. 



Temporary tanks 
for developing 
small sizes of cut 
film and film packs 
can be made by 
cutting waxed 
paper milk con- 
tainers to size. 



GLOSSARY FOR PHOTOGRAPHY 



ABERRATION— Errors in lenses which cause de- 
fects in pictures or distortion of light rays passing 
through the lens. The most common aberrations are: 
spherical and chromatic aberration, astigmatism and 
coma. 

ACCELERATOR— Any substance, usually alkaline, 
which increases the activity of developers and short- 
ens the time of development. 

ACETATE BASE— Material from which safety film, 
or slow-burning film is made. 

ACETIC ACID, GLACIAL— Used in 28% solution 



as a short stop bath between developer and fixing 
baths for films and prints. Glacial acetic acid is 
poisonous and should be handled with care. 

ACHROMATIC LENS— A lens which is color-cor- 
rected for two wave-lengths of light and is suitable 
for ordinary photography. Such a lens, however, is 
not sufficiently corrected for color separation 
processes. 

ACID HYPO— A mixture of dry chemicals ready for 
dissolving in water to form an Acid Fixing Bath. 
Usually combined with an acid hardener to make 
gelatin emulsions more resistant to scratches. 
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"I mean MECHANIX ILLUSTRATED, 
fellows. It's crammed with exciting 
new inventions — tells von how to 
bniki keen model planes, railroads, 
boats. 1 counted 24 airplane stories 
in two issues!" 
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Battle-battered "Kalinin Bay" ... she was still limping her 
way eastward through the Pacific but repair work had already 
started in the San Pedro Navy Yard '.—Pictures made this possible. 

Photographs of the damage had been'talcen right after the battle, flown 
over the ocean, across the country, to Washington. Navy Department 
experts listed the damaged parts from these photos and consulted their 
«fil es '' — ii tt i e r eels of microfilm, each one of which holds thousands of 
plans of hull, machinery, or guns. The original construc- 
tion blueprints were such whoppers, they would have 
filled a railroad boxcar . . . taken the better part of a week to 
get to the West Coast. The microfilm duplicates — four 
reels of film — were flown to San Pedro in a matter of hours. 
When the "Kalinin Bay" limped into San Pedro, the new 
steel sections to make her tough hide as stout as ever were 
ready,' waiting . . . shaped and cut to exact size. Navy-yard 
workers slipped them into place. Welders and riveters 
worked day and night, and the "Kalinin Bay" was back in 
shape, and back at sea, with a speed that would have made 
the Japs' eyes pop. Using photographs and microfilm, in 
place of bulky blueprints, had cut repair time by 25 per 
cent. Miles and miles of Kodak Film have been used by the 
Army and Navy, and by war industries, to speed up con- 
struction, repair, and communication. 




The shell-battered little flat-top "Kalinin bay" had this, \ 
and more serious damage, more quickly mended by use j 
of microfilm records of her construction blueprints. 

Official U. S. Navy pholo 



EASTMAN KODAK COMPANY • Rochester 4, N. Y. 




You may still have to wait for 
your roll of Verichrome — but 
it's worth waiting for. Look 
for the familiar yellow box. 




